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- Sacred Art by: Jenni Davis, Jarrold publishing 2005
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The problems of Aesthetics by Elisovivas 1958
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- A Companion to Greek Mythology by ken Dowden and Niall Livingeton ,

2011
- Thematic Elements of Mythology by TanvirRatul 2017
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Christian art : A Very short introduction by Beth Williamson , 2004
Interpreting Christian Art by Heidi J. Hornik , 2003
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Literary Criticism: An Autopsy by Mark Bauerlein 2013 (University of
Pennsylvania press)

Twentieth — Century Literary Criticism by Gale Research company 2001 (
Gale Research company press)

Principles of Literary criticism by Ivor A.Richards 2001 (Psychology press)
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- Roman Ghirshman, (1964)The Arts of Ancient Iran: From Its Origins to
the Time of Alexander the Great, (Golden Press,)

- Houshang Mahboubian (1997)The Art of Ancient Iran: Copper and
Bronze (Philip Wilson Publishers)

- Henri Stierlin (2012)Persian Art & Architecture (Thames & Hudson)
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1. Abrahamian, Ervand.(2008) 4 History of Modern Iran. Cambridge
University Press,.

2. Amirsadeghi, Hossein. .(2009) Different Same: New Perspectives in
Contemporary Iranian ArtThames & Hudson,.

3. Cronin, Stephanie2007. The Making of Modern Iran: State and Society

under Riza Shah, 1921-1941. Routledge,.

4. Daftari, Fereshteh and Layla S. Diba. Iran Modern. Asia Society, 2011

34


https://fa.wikipedia.org/wiki/%25D8%25B1%25D9%2588%25DB%258C%25DB%258C%25D9%2586_%25D9%25BE%25D8%25A7%25DA%25A9%25D8%25A8%25D8%25A7%25D8%25B2

(R dundd g ol by ewlbizWao! Y Yy

&™) B\ ‘swlm: S5

(& WSl aslg Y

Cw9yd Jucd pwr

o3 g lgime 90 ¢ B (alj 425 ey ¢ alnj Jto (ol (o) SNl b Ll g uyp -
aedd g i (5, 0y93 0 50 gMaol o 4y gy oSt g BT (Byme -
«gabon

Y0 ale lylil ol . camwldllgsl Lo jaasie wa yio 535Sl bl Koo y8 (WWAQ) o)) 8 -

- Dabney Townsend (2014)Historical Dictionary of Aesthetics , Scarecrow
Press, 2014

- Frank Eugene Beaver (2006)Dictionary of Film Terms: The Aesthetic
Companion to Film Art, Peter Lang,
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Maitland, Jeffrey, 1975, ‘Identity, Ontology, and the Work of Art’,
Southwestern Journal of Philosophy, 6 (3): 181-196-

Margolis, Joseph, 1958, ‘The Mode of Existence of a Work of Art’,
Review of Metaphysics, 12 (1): 26-34-
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- Frascina, Francis, and Charles Harrison (eds.) 1982. Modern Art and
Modernism: A Critical Anthology. Published in association with The Open
University. London: Harper and Row, Ltd. Reprinted, London: Paul
Chapman Publishing, Ltd.

- Thab Hassan in Lawrence E. Cahoone, From Modernism to Postmodernism:
An Anthology, Blackwell Publishing, 2003

- Beardsley, Monroe C (1975) Aesthetics from Classical Greece to the Present:
A Short History Studies in the Humanities, University of Alabama Press.

- Ozenfant, Amédée. 1952. Foundations of Modern Art. New York: Dover
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- Philosophy of Art, a contemporary introduction (1999); Noel Carrol, Routledge
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University press
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